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CAST 

RICHARD,  an  orphaned  clerk . David  J.  MacDonald 

THOMAS  MENDIP,  a  discharged  soldier . Paul  Peeling 

ALIZON  ELIOT . Tatiana  Albrecht 

NICHOLAS  DEVISE . John  Michael  Stringer 

HUMPHREY  DEVISE,  brother  of  Nicholas . James  Farkas 

MARGARET  DEVISE,  mother  of  Nicholas  5  Humphrey . Anne  B.  Robinson 

HEBBLE  TYSON,  the  Mayor  §  Margaret's  brother . Joseph  Cacaci 

JENNET  JOURDEMAYNE . Susan  Harrell  * 

THE  CHAPLAIN . Joseph  Vayda 

EDWARD  TAPPERCOOM,  a  justice . Ralph  Abitbol 

MATTHEW  SKIPPS . David  S.  Muhlfelder 


*This  role  is  being  played  in  partial  fulfillment  of  the  requirements  for  a 
creative  M.A.  thesis  in  acting. 


Scene :  A  room  in  the  house  of  Hebble  Tyson,  Mayor  of  the  small  market  town  of 
Cool  Clary,  Somersetshire,  England. 

Time:  The  15th  Century,  either  more  or  less  or  exactly. 

Act  I :  An  afternoon  in  April. 

Act  I I :  An  hour  later. 

Act  III:Later,  the  same  night. 

There  will  be  two  ten  minute  intermissions. 


"CHRISTOPHER  FRY,  THEN  AND  NOW" 


Nowadays  the  name  of  Christopher  Fry  is  not  often  heard  any  more,  and  it 
has  been  five  years  since  a  new  Fry  play  has  appeared  on  either  side  of 
the  Atlantic.  It  seems  that  Fortune’s  wheel  has  carried  him  full-circle 
into  neglect  and  silence.  Such  is,  of  course,  the  way  of  Fame,  if  not 
of  Fortune.  Twenty  years  ago,  however.  Fry’s  status  and  prestige  stood 
in  quite  the  opposite  position. 

During  the  late  1940 ’s  and  throughout  the  1950 ’s  Christopher  Fry  was  a  name 
which  was  synonomous  with  theatrical  magic  and  the  rediscovery  of  eloquence 
on  stages  all  over  the  world.  He  was  hopefully  looked  to  as  possibly 
another  Shakespeare,  and  wits  in  New  York  and  London  were  only  partially 
joking  when  they  quipped  that  no  play  stood  a  chance  of  succeeding  unless 
its  author  were  Fry.  In  London  in  1950  he  held  the  record  of  having 
three  plays  simultaneously  playing  to  sold-out  houses,  and  in  America 
TIME  magazine  honored  him  with  a  feature  story  and  a  cover  portrait.  Inter¬ 
views  with  him  and  articles  written  by  him  appeared  constantly  and  every¬ 
where.  He  was  celebrated  in  international  scholarly  journals,  in  the 
daily  newspapers,  on  popular  radio  and  TV  programs,  in  such  fashion  mag¬ 
azines  as  VOGUE,  and  of  course  in  all  theatre  publications  throughout 
the  world. 

After  dreary  decades  of  Realism’s  ruling  the  stage,  audiences  needed 
some  one  to  show  them  that  thinking  and  feeling  people  could  still  find 
in  the  theatre  a  full  measure  of  laughter,  sensuous  delight,  verbal  beauty 
and  the  sheer  wonder  od  discovering  what  it  means  to  be  alive  in  the  world. 
Joyously  they  welcomed  his  impudent  facility  in  combining  comedy  with  subtlety 
in  verse,  as  well  as  his  cascading  exuberance  in  demonstrating  the  in¬ 
finite  resources  of  language  to  illuminate  the  richness  and  mystery  of 
human  perceptions. 

Christopher  Harris  (Fry  was  his  mother’s  maiden-name)  was  born  in  1907  in 
Bristol,  England,  and  for  the  next  thirty-eight  years  he  existed  in  near¬ 
poverty.  He  tried  his  hand  at  being  a  poet,  a  journalist,  a  teacher, 
an  actor  and  a  stage-director,  all  with  only  meagre  success.  Being  a  devout 
Quaker,  his  early  work  for  the  stage  was  predominantly  religious  in  nature, 
but  he  did  on  one  occasion  write  the  lyrics  for  a  successful  London  musi¬ 
cal  review.  It  was  the  actor-director  John  Gielgud  who  really  "discovered" 

Fry  and  who  then  introduced  him  to  both  London  and  New  York  audiences.  A 
short  play,  A  Phoenix  Too  Frequent,  was  well-received  in  London,  but  in  New 
York  it  suffered  from  a  bad  production.  Then  in  1949  Fry  suddenly  burst 
into  full  theatrical  glory  with  The  Lady’s  Not  for  Burning.  Few  first  full- 
length  plays  by  a  relatively  unknown  playwright  have  ever  been  granted  so 
illustrious  a  cast  as  was  lavished  upon  Fry  on  this  occasion:  Gielgud 
(as  both  actor  and  director),  Pamela  Brown  as  the  Lady,  Esme  Percy,  John 
Bull,  and  a  then-unknown  actor  named  Richard  Burton,  whose  meteoric  career 
was  launched  with  Fry’s. 

During  the  first  year  of  the  London  run  of  the  play,  Americans  were  regaled 
with  travelers’  fabulous  reports  about  Fry  and  his  plays.  Then  in  the 
autumn  of  1950  the  entire  British  production,  setting  as  well  as  cast,  was 
shipped  intact  across  the  Atlantic  on  the  Queen  Mary,  first  to  Boston  and 
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then  on  to  New  York.  The  sensation  created  in  London  was  duplicated  in 
New  York  and  then,  shortly  thereafter,  throughout  the  world. 

To  everyone’s  amazement  and  delight.  Fry  produced  in  rapid  succession  a 
dazzling  series  of  equal  successes.  These  included  A  Sleep  of  Prisoners, 
Venus  Observed,  The  Dark  is  Light  Enough,  and  translation-adaptations  of 
Peer  Gynt  and  the  French  plays  Ring  Round  the  Moon,  The  Lark,  Duel  of 
Angels  and  Tiger  at  the  Gates.  Soon  Hollywood  bid  for  his  talents,  and 
he  did  film  writing  for  Ben  Hur,  Barrabas  and  The  Beggar’s  Opera,  among 
others.  His  two  most  recent  plays,  Curtmantle  (1961)  and  A  Yard  of  Sun 
(1970),  unfortunately  did  not  duplicate  his  earlier  triumphs,  and  rumor 
now  has  it  that  Fry  has  gone  into  retirement  somewhere  in  Wales. 

Whether  or  not  Fry  continues  to  write,  and  whether  or  not  his  existing 
works  will  enjoy  "rediscovery”  by  a  new  generation  of  theatre-goers  re¬ 
mains  to  be  seen.  However,  it  is  now  perhaps  time  for  his  plays  to  be 
reexamined,  hopefully  this  time  without  all  the  frenzied  adulation  which 
accompanies  what  is  "new"  and  fashionable.  It  is  with  the  conviction 
that  reappraisal  will  now  reveal  that  much  of  Fry's  work  has  merit  and 
timelessness  that  the  present  production  has  been  undertaken.  It  is 
hoped  that  today's  audiences  will  discover  for  themselves  the  theatrical 
delights  of  Christopher  Fry's  plays  and,  through  them,  new  sources  of 
wonder  in  their  lives. 

A.D.  Sensenbach 


"The  Lady's  Not  for  Burning”  is  presented  through  special  arrangement 
with  Dramatist's  Play  Service,  Inc. 


Emerson  Theatre  Company's  next  Loft  production  is  "The  Blind  Men”  by 
Michel  de  Ghelderode,  playing  December  5,  6,  §  7.  All  performances 
begin  at  8:00. 


Our  next  Mainstage  production  will  be  Federico  Garcia  Lorca's  lyric 
tragedy,  "Blood  Wedding.” 
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Assistants  to  the  Designer . Paula  Gouras 

Michelle  Haracz 

Costumer . Amy  Holley 

Assistant  Costume  Designer . Meg  Coe 

Property  Master . Greg  McKittrick 

Assistant  Technical  Director . Peter  Wessel 
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Electrics  Run . Kevin  Smith 

Jeff  Lingerfelt 

Box  Office  Staff . Ralph  Abitbol 

Ralph  Borelli 
Vanessa  Brown 
Mark  Fusco 
Jean  Lenville 
Betsy  Lieberman 
Michael  Tobin 


ADDITIONS 

Make-up  by  Mimi  Ryan;  Wardrobe  Mistress  -  Carla  Froeburg.  Special  thanks  t 
Carolyn  Mall,  Andrea  Sragg  &  Valerie  Simmons  for  Graphics  assistance. 


WILLIAM  L.  SHARP,  DEPARTMENT  CHAIRMAN 


A. D.  SENSENBACH,  DIRECTOR  OF  GRADUATE  STUDIES 

GUS  JOHNSON,  ACTING 
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ANN  LAYMAN  CHANCELLOR,  COSTUME  DESIGN 

MARY  HARKINS,  COSTUME  DESIGN 
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JOSEPH  VAYDA,  BOX  OFFICE  -  HOUSE  MANAGER 

PAMELA  WALKER,  SECRETARY  TO  THE  DEPARTMENT 
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WHAT  THE  BUTLER  SAW  -  ORTON 


OCT.  16-19,  21-25 


LOFT  PRODUCTION 


OCT.  24-26 


THE  LADY’S  NOT  FOR  BURNING 


FRY 


NOV.  13-16,  19-23 


LOFT  PRODUCTION 


DEC.  5-7 


BLOOD  WEDDING 


GARCIA  LORCA 


MAR.  25-28,  31-APR.  4 


LOFT  PRODUCTION 


TBA 


FOURTH  MAJOR  -  TO  BE  ANNOUNCED 


MAY  6-9,  12-16 


LOFT  PRODUCTION 


TBA 


Curtain  time  for  all  productions  is  8:30  p.m. 

Please  note  that  there  is  n£  smoking  in  the  auditorium 


